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The Bells of Notre Dame (Part 1)

CUE: Segue as one from No. 1 "Olim”
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Charming French waltz (J.=72)
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#02A
The Bells of Notre Dame (Part2)

CUE: Segue as one from No. 02 "The Bells of Notre Dame (Part 1)”
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The Bells of Notre Dame (Part 4)

CUE: Segque as one from No. 02B "The Bells of Notre Dame (Part 3)”
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The Bells of Notre Dame (Part 5)

CUE: Segue as one from No. 02C "The Bells of Notre Dame (Part 4)”
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The Bells of Notre Dame (Part 6)

CUE: Segue as one from No. 02D "The Bells of Notre Dame (Part 5)”
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Fanfare

Warn: FROLLO: Who protected them?

Cue: FROLLO: Aphrodisius. Saint Aphrodisius.

As I have hidden and protected you.

#02F

Sanctuary
Warn: FROLLO: This will be the last
time, if [ have anything to say about it.

QUASIMODO: Last time-?

Cue: FROLLO: I've petitioned the

King to stop next year's festival. T l CE T

[SEGUE AS ONE]
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Out There

CUE: Segque as one from No. 03 "Sanctuary”
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Topsy Turvy (Part 1)

CUE: Applause Segue from No. 04 "Out There”
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CUE: Segue as one from No. 05 "Topsy Turvy (Part 1)”
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#07
Rhythm of the Tambourine

CUE: Segue as one from No. 06 "Rest and Recreation”
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Topsy Turvy (Part 2)

CUE: Segue as one from No. 07 "Rhythm of the Tambourine”
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The Harrowing

Cue: M2: You think he's ugly now?
Watch this! [Throws tomato]
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as our Savior did when he healed the lepers.
Time to go home! The performance is over!
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God Help the Outcasts

Warn: ESMERALDA: How you would wish others to treat you,

could you not treat them?

Cue: FROLLO: Our Lord Jesus said something very similar.

Freely intoned over dialogue
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Transition to the Bell Tower

Warn: [PHOEBUS]: Where are you from, anyway?

Cue: ESMERALDA: You're asking a Gypsy? All I know is
I've come from nothing. Just like you.
[Quasimodo makes a noise]

TACET

#11

Top of the World

Warn: ESMERALDA: Really?! It seems like a wonderful place to live.
Cue: QUASIMODO: Yes. But. In winter — cold.

TACET

#12

How Dare You

Warn: ESMERALDA: I see the way you look at me.
Cue: FROLLO: How dare you!

TACET

#12A



#13

Tavern Song

Warn: FROLLO: Now sound the bells and
send the city to sleep. Goodnight.

Cue: QUASIMODO: Goodnight, Master.

TACET

[SEGUE AS ONE]

#14

Heaven's Light

CUE: Segue as one from No. 13 "Tavern Song”
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Hellfire

CUE: Segque as one from No. 14 "Heaven'’s Light”
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A tempo, driving forward

(FROLLO):

61

on her.

4

have mer

God

burn.

EREN m
93]
1
e =
1
\\A- ()
B 9}
1
|t
k _
H >
N
@
Yr O
5
<
ul
L), AN

mf

i s

ol 5
n
1
Al 3
1
™\ (]
]l o
1
i1l g
1
.v\w Z
&
m
Z
o
E
<
AN /M
<
N <

14#
[N\ ®
.
nﬁr TIe(Te
\ I
N H X
R L
fh ®
ey
T I
£ |
e & X
L | &
5
[T & .
IS
~ L ) AT
il
.
.
e A“

NI AT 1N A oo
o
ol o W] v il g TIete
- . IR
|| = 11 ~ )
1 ] =
0 e 1
H 2% < S )
& fo | o] o | o]
RTSEER
e g | L
] ] E =
RTSRER
e & ddd | TR
e & \ T
He E o & —Nall E N e e
2] wn -

“‘ m 1 1 ‘lq ‘T
e} | || o o 1y | |
s I TORU E L) LIBE.
ol o hf N w mn##

RTSRER
] o el o ] BLJEE
Ao
™ 2 ol 2 i e e
8 s [l i
KN KN 3 KN H HEN ]
< olo I~ olo
N NG O = N| 2 N 4
© — N —

63—



-9-

rall.

(FROLLO):

69

A\NV

will

she

mine or

But she will be

(ALL WOMEN):

\
son.

lei

=

4

(ALL MEN): %

son.

lei

Ah

19¢ W _z;m
ALl 1 !
X i
A 1
relle ]
144! w [
4&
?‘ $iile
- it
et
T TTette
\ e
\ e
i
i
4G ﬂm/

molto rall.

A tempo

burn!

Y4
Va¥

2 sops
only \#
g1 =
2og
r: a—

[a)
ANV

Ah

Ah

Ah

Ah

LALL
LAY

()

|| F$1¢

F$l¢)

[SLOW SEGUE]



#16

Esmeralda/Act 1 Finale (Part 1)

Warn: KING LOUIS XI: Very well.
Do what you feel you must. But be, well,

LOUIS/FROLLO: Prudent?
Cue: FROLLO: I assure you,

I will do only what is necessary.
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Esmeralda/Act 1 Finale (Part 2)
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Agnus Dei

Cue: [Bells ring offstage]
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Not Too Slowly
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Flight Into Egypt #18

CUE: Segue as one from No. 17A "Agnus Dei”

Moderately, poco rubato (ca. J=120)
poco rit.
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#18A

Esmeralda (Reprise)

Cue: FROLLO: You know I'm looking for
Esmeralda, for her own good. If you have
any idea where she might be, it would be
of great help to her -- and to me---

TACET

#19

Rest and Recreation (Reprise)

Warn: QUASIMODO: No! Esmeralda gave it to me!
PHOEBUS: Yes, but I need it to find her.
QUASIMODO: I will find her.

Cue: PHOEBUS: You?! T A( ET

[SEGUE AS ONE]

#2(0

The Court of Miracles

CUE: Segue as one from No. 19 "Rest and Recreation (Reprise)"

TACET
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#21

In a Place of Miracles

Warn: CLOPIN: Are you crazy? You don't
know what you'd be facing.

Cue: PHOEBUS: Actually, I think I've gotten
a pretty good idea over the last few weeks.

Warm ballad, starts poco rubato, but not too slowly =130
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Moving forward
(syllable pronounced "culls")
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Cue FROLLO: My boy.

#22

The Bells of Notre Dame (Reprise I11)

I'm very disappointed in you.
Take him back to the bell tower.

With drive 4.= 76
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The Assault

Warn ESMERALDA: You truly are a monster.

Cue FROLLO: No. No, indeed,

Esmeralda. If these last few weeks

have shown me anything, it is that my
curse is I'm truly human.

TACET

#23

Someday

Warn: PHOEBUS: I've known soldiers not half as brave as you.

Cue: ESMERALDA: I don’t feel very brave,
but— if there really is this Heaven you so believe in--

TACET

[SEGUE AS ONE]
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While the City Slumbered

CUE: Segue as one from No. 24 "Someday”

Agitato moderato =130
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#25
Made of Stone

CUE: Segque as one from No. 24A "While The City Slumbered”

TACET

-113-



#25A

Judex Crederis

CUE: Applause Segue from No. 25 "Made of Stone”

Allegro giusto (ca. = 120)
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#25B

Kyrie Eleison

CUE: Segue as one from No. 25A "Judex Crederis”

Ominously, rubato
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The Hunchback of Notre Dame
Music Credits and Copyrights

Music by Alan Menken

Lyrics by Stephen Schwartz
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The Bells of Notre Dame (Part 1)
The Bells of Notre Dame (Part 2)
The Bells of Notre Dame (Part 3)
The Bells of Notre Dame (Part 4)
The Bells of Notre Dame (Part 5)
The Bells of Notre Dame (Part 6)
Fanfare

Sanctuary
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Topsy Turvy (Part 1)
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Topsy Turvy (Part 2)

The Harrowing
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God Help the Outcasts
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Top of the World
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27.
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Agnus Dei

Flight Into Egypt

Esmeralda (Reprise)

Rest and Recreation (Reprise)
The Court of Miracles

In a Place of Miracles

The Bells of Notre Dame (Reprise II)
The Assault

Someday*

While the City Slumbered
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Judex Crederis*

Kyrie Eleison™

Top of the World (Reprise)*
Esmeralda (Frollo Reprise)*
Finale Ultimo*

Exit Music”
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" © 1996 Wonderland Music Company, Inc. (BMI), Walt Disney Music Company (ASCAP).
All Rights Reserved.

Orchestrations by Michael Starobin, with the exception of
#18 “Flight Into Egypt” and #21 “In a Place of Miracles” — Orchestrations by Larry Blank

Copyist Services provided by Anixter Rice Music Service NYC



Music THEATRE INTERNATIONAL
421 West 54th Street

New York NY 10019

(212) 541-4684
www.MTIShows.com






	01 Olim Choir lc_0716 - CHOIR
	02 Bells part 1 Choir lc_0716 - CHOIR
	02A Bells part 2 Choir lc_0716 - CHOIR
	02B Bells part 3 Choir lc_0716 - CHOIR
	02C Bells part 4 Choir lc_0716 - CHOIR
	02D Bells part 5 CHOIR lc_0716 - CHOIR
	02E Bells part 6 Choir lc_0716 - CHOIR
	02F 03 04-Choir lc_0716 - CHOIR
	05 Topsy Turvy pt1 Choir lc_0716 - CHOIR
	06 Rest and Recreation Choir lc_0716 - CHOIR
	07 Rhythm of the Tambourine Choir lc_0716 - CHOIR
	08 Topsy Turvy pt2 Choir lc_0716 - CHOIR
	08A 09 Choir lc_0716 - CHOIR
	09A Bells Reprise Choir lc_0716 - CHOIR
	10 God Help the Outcasts Choir lc_0716 - CHOIR
	11 12 12A Choir lc_0716 - CHOIR
	13 14 Choir lc_0716 - CHOIR
	15 Hellfire Choir lc_0716 - CHOIR
	16 Esmeralda - Act 1 Finale - Pt1 Choir lc_0716 - CHOIR
	16A Esmeralda - Act 1 Finale - Pt2 Choir lc_0716 - CHOIR
	16B blank page Choir lc_0716 - CHOIR
	17 Entr'acte Choir lc_0716 - CHOIR
	17A Agnus Dei Choir  lc_0716 - CHOIR
	18 Flight Into Egypt Choir lc_0716 - CHOIR
	18A 19 20 Choir lc_0716 - CHOIR
	20A blank page Choir lc_0716 - CHOIR
	21 Place Of Miracles Choir lc_0716 - CHOIR
	22 Bells Reprise II Choir lc_0716 - CHOIR
	23 24 Choir lc_0716 - CHOIR
	24A While The City Slumbered CHOIR lc_0716 - CHOIR
	25 Made of Stone CHOIR lc_0716 - CHOIR
	25A Judex Crederis CHOIR lc_0716 - CHOIR
	25B Kyrie Eleison Choir lc_0716 - CHOIR
	25C Top Of The World Repr Choir lc_0716 - CHOIR
	25D Esmeralda Frollo Repr Choir lc_0716 - CHOIR
	26-alt Finale Ultimo Choir lc_0716 - CHOIR
	27- Exit Music Choir_lc_0716 - CHOIR


 
 
    
   HistoryItem_V1
   AddNumbers
        
     Range: From page 1 to page 150
     Font: Times-Bold 11.0 point
     Origin: bottom centre
     Offset: horizontal 0.00 points, vertical 15.84 points
     Prefix text: '–'
     Suffix text: '–'
     Use registration colour: no
      

        
     –
     BC
     –
     1
     TB
     1
     0
     1722
     573
    
     0
     11.0000
            
                
         Both
         150
         1
         SubDoc
              

       CurrentAVDoc
          

     0.0000
     15.8400
      

        
     QITE_QuiteImposingPlus2
     Quite Imposing Plus 2.9b
     Quite Imposing Plus 2
     1
      

        
     0
     152
     149
     150
      

   1
  

 HistoryList_V1
 qi2base



